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About This Preview

 


The purpose of this preview edition is so that you,
the reader, can try before you buy.  It allows you to
read part of the story and decide if you care before
plopping down your hard-earned dollars to buy a copy
of the book.  It's kind of like an advertisement that
shows you the product in detail, but without being
cheap and tawdry like an infomercial.  Yet the goal
is fundamentally the same—get as many eyes
reading the first part of the work as possible.


To that end, this preview edition was created with piracy in mind.
Copy it.  Distribute it.  Print it out, turn it into
a papier-mâché statue of me, and burn it in
effigy.  I couldn't care less.  Just don't sell it,
remove the copyright notices, or trick people into
thinking that this is the entire book.





About Fonts



*** If you
can see this text, your reader is overriding the default
font. *** This book uses different fonts
and indentation to help distinguish between characters
that are present in a given scene and characters who are
not, such as news anchors reading news stories
on a TV screen or over the radio.




“For example,” the news anchor said, “This
is non-participating character dialogue.”





For maximum comprehension, the publisher
recommends enabling the “Publisher Fonts”
or “Publisher Defaults” options of your
screen reader, which preserve the author's original
intent.



Also, to avoid layout problems, the publisher
recommends disabling the "Kobo Styles" feature if you
are using Kobo reading software or hardware, because
it interferes with the section drop caps in
seemingly random ways.



Not all readers can represent content using multiple
fonts, and a few broken readers deliberately disable
that ability by default.  This may result in some
confusion, particularly if the reader also overrides
the margins.  If you encounter this behavior, please
complain to your reader vendor and ask that publisher
styling be honored by default until you, the reader,
specify otherwise.








Erik Hanssen huddled under the heavy wooden table.Aroundhim,the ground shook as wave after wave of missiles struck the bar-ren desert,bringing pieces of brick and mortar down from the wallabove his head.His granddaughter,Anna,huddled next to him.“It’s gonna be okay,hon,” he said as she cried on his shoulder.“I’m scared.Where’s mommy?” Anna asked.Erik cringed.
How do you explain death to a nine-year-old?
“She’s in a better place now,sweetie,” he replied,fighting backtears.“She’s with God.”“Will we see her soon?” she asked.“Idon’t know,honey.Idon’t know.”







QUOTE GOES HERE


﻿—​Attribution Goes Here





I can honestly say that nothing like it has ever been written and, God willing, nothing else ever will be.


﻿—​My editor





We said we would publish this when Duke Nukem Forever®1  shipped.  I guess that was a bad call.


﻿—​My publisher





Some stories are elegant in their simplicity.  Others are just simple.


﻿—​Anonymous reviewer





It made us want to improve our products to better compete.


﻿—​The vacuum cleaner company down the street





As much as it pains me to say it, some rules were meant to be broken.


﻿—​Author of “Any Idiot Can Write”





This novel has single-handedly contributed more to global warming than any other book in the history of publishing.


﻿—​Guy Montag





If you prick me, do I not bleed?  If I read this, do I not retch?


﻿—​Actor on the set of Merchant of Venice





It is impossible to estimate the impact his book had on me.


﻿—​Victim, great book avalanche of 2023





I never knew cats could be suicidal until I read this book to mine.


﻿—​The crazy cat lady




Footnotes:


	1     Duke Nukem Forever is a registered trademark of Gearbox Software.
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For Maria.You’ll always be my angel.




A Word from the Author


A few years ago, I woke up one morning and had the urge to write a novel.  Two years and lots of delays later, “Traitors in Waiting” was born.


Long before that novel was finished, however, I was driving across Highway 280 at De Anza Boulevard in Cupertino, heading to work, having recently muttered something about how I’d love to live in a private island nation where only intelligent, world-wise people lived.  Suddenly, I had an idea for a story in which a family of super-geniuses ended up raising a mentally retarded child in just such a society.


A few hours later, I was thinking about starting a new book, with Traitors only fractionally finished, when another possible direction surfaced﻿—​the idea of combining the two books into one.  However, I didn’t want to clutter the first book with something quite that unexpected or unusual, so it hit me that this would be a good start for a second book in a trilogy.


This book is the second in that series of three books.  Unlike most trilogies, this book does not pick up where the first one left off.  Instead, after providing a fair amount of backstory, it picks up somewhere between the first two chapters and the third chapter, then continues in parallel with the first book, telling events from the perspective of some of the opposing forces.  The third book similarly parallels the first two stories.


The first book in the Patriots series, “Traitors in Waiting”, explores the great colonial war from the perspective of military officers born and raised in a loyalist Earth colony, who find out, much to their horror, that the military is being manipulated by traitors in high-ranking positions.


The second book, “Enemies From Within”, treats the story from the perspective of a colonist and his friends.


The third book, “Beyond the Veil”, tells the truth behind the war.


After the book, be sure to read “Closing Thoughts”, where I ruin it for everybody by explaining everything you wanted to know about the story, and probably a lot of things you never wanted to know.






Special Thanks


LIST OF PEOPLE


GOES HERE







Prologue

January 17, 2391



Marc watched Kurt step to the podium before a crowd of about two hundred people in the crew mess of Portable Base 3.  It was a crudely constructed ship for its time, but in many ways, it was an incredible achievement.  From the very first sketch, it was designed to be a giant, space-borne research facility with all the amenities.  Like most government projects, when push came to shove, they cut all the amenities....


The crew mess was one of the amenities.  It looked like a filthy soup kitchen in a dark alley in Brooklyn, but it got the job done... barely.


Kurt Lawrence was the base commander, so when he spoke, everyone’s ears perked up, but few more so than those of his closest advisors, Marc Hanssen and Kimberly Kurtz.


Marc had to admit that, friends or not, Kurt’s meteoric rise to power over the past few years still gave him the creeps.  Somehow he felt all too glad to be in the company of someone like Kim﻿—​possibly the only girl on the base who could be as cynical as he could.  It just makes life easier, he thought.


“I have an announcement,” Kurt told the onlookers.  “I’ve just received word that Terran forces are taking Tularis Prime.  We can’t risk this project being discovered, and after that last attack, we are unable to fold.  We have to move now.”


Marc shivered.  The StarKiller was never supposed to be used except as a proof of concept, he thought, or so they told me.  Why are we moving?  Please tell me it hasn’t come to this.  I’d rather destroy the Omega Dawn project than use it as a weapon.


“I thought the StarKiller was never to be used except as a deterrent,” Kim asked.


Marc relaxed a bit.  Wonderful.  Someone else asked, so I don’t have to.


“The Tularis System has all but fallen,” Kurt replied.  “Terran forces have already shown a willingness to scorch the earth after they take control of a planet.  At this point, you should assume that everyone on Tularis Prime is dead or soon will be.”


Marc’s heart sank.  My family....


“We have decided to show the Terrans that we are willing to use the ultimate weapon﻿—​that we are even willing to make the ultimate sacrifice﻿—​to halt their advance on our territory,” Kurt continued.  “Today, we black out Tularis, our sun.”


As a Commodore, Marc knew that he could technically pull rank and overrule him, but Kurt was in charge of this posting, and his orders came straight from Admiral Murrow, which made that a bad idea....


Almost as bad an idea as blowing up a star, he thought.


Marc closed his eyes, bit his lip, and sighed.


***






Erik Hanssen huddled under the heavy wooden table.  Around him, the ground shook as wave after wave of missiles struck the barren desert, bringing pieces of brick and mortar down from the wall above his head.  His granddaughter, Anna, huddled next to him.



 “It’s gonna be okay, hon,” he said as she cried on his shoulder.


“I’m scared.  Where’s mommy?” Anna asked.


Erik cringed.  How do you explain death to a nine-year-old?


“She’s in a better place now, sweetie,” he replied, fighting back tears.  “She’s with God.”


“Will we see her soon?” she asked.


“I don’t know, honey.  I don’t know.”


Another explosion shook the house, bringing bits of the ceiling down on their heads.  Anna screamed at the top of her lungs.


As Erik held her tightly, his granddaughter’s terrified cry was drowned out by the sound of engines whining﻿—​a fleet of landing craft settling to the ground outside, no doubt.  As the bright lights bathed their house, Erik and Anna covered their eyes and waited.


Any moment now, the troops would start firing, their pulse rifles obliterating anything and anyone in their paths.


As if on cue, the landing troops began firing at the oncoming soldiers﻿—​a deafening cacophony that left Anna’s ears crying in pain﻿—​and all the while, air raid sirens blared in the distance.


Suddenly, an even more violent explosion rocked the house, sending a ceiling beam falling onto the table above them, and along with it fell darkness.  As the power failed across the city, the sirens stopped, and their world fell into an eerie stillness﻿—​dark, silent, and cold....











Part I:
EarlyColonialLife
Spring,2304




Chapter
One


About eighty-seven years earlier (2304)



When the doorbell rang at 10:30 in the evening, John Richards knew something was wrong.  Jane!  Is she okay?  Did something happen to Allison?  Is Bobby hurt?



 The face at the door left him even more surprised, however.


“Mike?  What brings you here at this hour?” he asked.


Mike Terrazzo was the headmaster at his children’s school.  What could possibly be important enough to keep me awake this late at night?


“I came with some bad news, John,” he replied.  “I wanted to tell you personally.”


“What is it?  Are my children okay?” John asked.


“Yes, yes, they’re fine,” he replied, then added, “Well, no, they’re not fine.  They aren’t hurt, but fine would be... well, that’s what I came here to talk to you about.”


“Get to the point, please,” John said curtly.


“It’s about your son,” he replied.  “His Greenup test came back at only 25.  There’s simply no denying that your son may be... developmentally challenged.”


“Don’t you call my son a retard,” John snapped.  “He has more brains than you’ll ever have.”


“I didn’t call him a retard,” Mike calmly answered.  “He simply has problems learning.  John, you should really get him some help.  I’m told there’s an excellent school for mentally handicapped students on Mars Colony.”


“We’re not moving to Mars,” John told him.


“You don’t have to move,” Mike explained, “but your son can’t stay here.  They have a boarding program there, and since you’re financially strained, I’m sure he could get a full scholarship to cover all of his educational costs.”


“He’s staying here,” John informed him matter-of-factly.  “We aren’t moving, and neither is my son.  Our contract says that he is guaranteed perpetual education as long as we live here in Nashville.”


“A technicality, but one that is easily remedied, John,” he replied.  “We can be very... persuasive.”


“Out.”


“What?”


“Get out of my house.  Now.  I don’t ever want to see you here again.”


As John shoved him through the open door, Mike turned to him for one final plea.


“At least think about it,” Mike said.  “Things really would be better for him﻿—​and for you﻿—​on Mars Colony.”


And with that, John slammed the door in his face.


***






“Bobby,” the young woman said gently, “what are you doing here?  This isn’t your class anymore.”



 To a twelve-year-old boy, Mrs. Binkley was a beautiful angel, her long brown hair flowing around her pearly thirty-four-year-old face....


And a body to die for, Bobby thought.  What does she mean, “This isn’t your class anymore”?


“You’ve been transferred to section 70,” she continued.


Section 70?  That’s the handicapped class.  There must be some mistake.


“Isn’t section 70 the class for retards?” he asked.


“No, it’s for people with trouble learning, just like you,” she replied.


“Ha, ha!  Bobby is a retard,” one child chanted.


Soon, the entire class was chanting, “Bobby is a retard.  Bobby is a retard,” over and over and over.


Bobby was horrified, and ran from the room crying.


“Kids can be so cruel,” Mike said gleefully.


“Can’t they, though?” Mrs. Binkley replied, grinning from ear to ear.





***






“Hey, Bobby!” came a voice from across the playground.



 Bobby turned.  “Kate....  I suppose you’re gonna call me a retard, too.”


“Of course not!” she replied.  “You know they didn’t mean it....  Well, some of them did, but... you know what I mean.”


“Thanks, Kate.”


“I overheard Mrs. Binkley and Mr. Terrazzo talking,” she said.  “They said they want to ship you off to Mars, but your parents won’t let them, and that’s why they’re putting you in the dumb class.”


“They what!?” he exclaimed.


“Shh.  Keep your voice down.  I don’t want them to know I heard them.”


“Why not?  It’s not like you were doing anything wrong.”


“I was kind-of sneaking around behind the school to make out with Matthew.”


“Oh.  I see,” Bobby said.


“You know,” she offered coyly, “you could get even....  You could make them pay.”


“But how?” he asked.


Bobby could almost see the wheels turning in her head as she thought about this rare opportunity.  Kate Hayward had always hated Mrs. Binkley﻿—​ever since she made her stay after school for putting gum in Pete Hillsdale’s hair back in first grade﻿—​and this was just the sort of opportunity she longed for﻿—​the opportunity to get back at Mrs. Binkley in a way that couldn’t be traced back to her.


And so it was with great anticipation that Bobby waited for her reply, and when it came, he was not disappointed.


“It’s simple, really,” she finally said, drawing a square on the dirt at the back of the playground as she spoke.  “First, you wait until she is in the bathroom.  Then, you sneak into Louis Belmont’s lab and steal the freon canister and use it to freeze the door shut.  Next, you....”









Chapter
Two


Three days later



At precisely 1:35 P.M., Bobby watched as Mrs. Binkley entered the bathroom, setting the plan into motion.



 Bobby froze the door shut.  A few minutes later, Mrs. Binkley began trying to open the door, only to find the lock mechanism hopelessly jammed.


Bobby couldn’t help but wonder what Kate meant when she said “Make sure you don’t use too much fertilizer.  You just want to scare her.”  He wasn’t quite sure how much fertilizer was too much, so he only poured one bag into the wheelbarrow.  As he sprayed the glycerine on top of it, it began to fizz.


Suddenly the door started to give way.  Terrified, Bobby ran away.  Bobby had already rounded the corner by the time his teacher slammed the bathroom door into the wheelbarrow and disturbed its rather unstable contents, but the resulting explosion nearly knocked him to his knees in spite of his distance.


“Jeez, Bobby, how much did you use!?!” Kate asked.


“Only one bag,” he replied.


“Mrs. Binkley!” she screamed in horror as she ran into the burning building.


As the roof of the school collapsed, Bobby curled up into a ball and cried.


***






“I have some very bad news,” Mike said, pushing his way into John’s house as he did.  “Your son blew up part of our school today.  Thankfully, no one was killed, but six students and a teacher are in critical condition.”



 “I’m aware of what you claim he did,” John replied curtly.  “I’m also aware that you drove him to it by moving him into a class with severely retarded children in front of all of his friends.”


“He locked a teacher in a bathroom and planted an explosive outside the door, John.”


“He wouldn’t know how to make nitroglycerine, and he’s not smart enough to figure it out on his own.  Someone must have tricked him into doing it.”


“Regardless of your personal feelings in this matter, I feel﻿—​and the school board agrees﻿—​that your son is simply too dangerous, and cannot be allowed to continue attending our school.”


“Are you breaching our contract?” John asked demandingly.


“Your contract was breached the moment your son committed an act of violence against a member of our staff,” he replied.  “Like it or not, your son is out.  According to the law, your son will remain in the custody of the courts until he can be relocated to a boarding school on Mars Colony.”


“You can’t do this!”


“It’s already done.”









Chapter
Three


Ten years later (2314)



The sun rose like a tiny, golden disc over the Martian landscape, the rarified, terraformed atmosphere glowing a deep bluish color in response, but before the first ray of sunlight shone in the distance, Tim Hanssen was already on his way to the fields.



 “Hey, Tim!”


“Hey, Jeff!”


Jeff Atherton was a burly man, about two decades older than Tim, a mere lad of 28.  Jeff ran the “A6 Farm”.  This year, A6 was growing grain to replenish nutrients in the soil after last year’s corn season.


Because of the thin atmosphere, crop-dusting aircraft were nearly impossible to fly, and even at a reduced dosage, aerosolized fertilizers and pesticides would be dangerous to the planet’s inhabitants.


For tall crops like corn, they used crawlers﻿—​human-driven vehicles that had tall wheel stalks with long pipe sprayers in-between.  In general, though, they had to spray most crops by hand.


Tim was stationed in A5, the fruit orchard, growing apple trees.  Through the wonders of genetic engineering, they had created a breed of apple tree that could withstand the thin air, but even with all their advances, the cold Martian nights were too much for them to handle.


To keep the trees alive, Tim came in early every morning and opened the giant glass roof to keep the plants from overheating, then closed it in the late afternoon to trap the sun-warmed air for the long night ahead.


During the hot hours, he monitored the irrigation systems from a cool control room.  Later in the afternoon, he drove the picker around the orchard, picking fruit and carefully spraying for any undesirable insects.


But today was different.  Today, Tim was going to the city to interview for a construction job on the new skyscraper.


Tim carefully strapped a filter mask to his face before entering the border zone.


As Tim activated the giant doors, Angela walked up behind him.


“Oh, hey Angela,” he said, slightly startled.  “All you have to do is come in every hour and make sure the trees aren’t getting flooded, and don’t forget to push this red button at 3:30.”


“Relax, Tim,” she replied.  “I’ve got it.  Your precious trees will be fine without you for a day.”


Tim smiled.  Yeah, they’re in good hands, he thought.  As he walked back outside into the harsh midmorning light, he wondered for a brief moment if the new job was worth losing what he was leaving behind, but he put it out of his mind as he stepped into his pod car and closed the hatch.


***






Tim had to squint at the bright sunlight as he stepped out of the pod car in New Paradise.  Overhead, the monorail sped by, squealing like a pig on its way to the slaughterhouse.



 Tim had barely taken his first step when a taxi pod shot by mere inches from his face.  As it did, the taxi honked its horn.  Tim could barely comprehend the shouting that followed; he thought the driver called him a forking Mormon, but he suspected he had misheard the man.


The city is beautiful, he thought﻿—​the skyscrapers dotting the horizon, the deep blue sky, the orange-red dirt, the city lights....  I could really be at home here.


And so he was in that state of mind when he entered the construction gate at fifty-first and Evelyn.  The foreman met him and escorted him quickly into his office.


“Hey.  Tim, right?” the foreman asked.  He looked oddly out of place as he sat behind his mahogany desk.


“Yes,” Tim replied.


The foreman got straight to the point.  “I understand you were a network technician on Earth, and you want to run fiber for us,” he said.


“That’s right,” he replied.  “I shot the fiber for the Joswiak Center back in ‘03.”


“Wow, that must have been some stunt.  I understand they ran over a thousand miles of cable after the building was finished.”


“Yeah, Joz wanted to make sure his network would always be the fastest, so he had us run it in conduit on the outside of the walls.  Made the ceiling a bitch, though, ’cause he didn’t leave holes in the concrete.”


“Well, you’re obviously qualified,” the foreman replied.  “The only real question is whether you’re ready to change jobs.”


“Yeah, that’s the one thing I am sure about.”


“In that case, I guess you should meet the architect.  He’s up in the terrace dome.”





***






The elevator door closed with a thud as Tim stepped into the ninety-second-floor hallway in the newly constructed Connelly Center.  The interior walls were still bare steel studs, with the occasional outlet box, conduit, or bare water pipe attached here and there.  Overhead, he could see a bunch of walkways, and above them, a giant glass dome through which you could see the stars even during the day.



 Tim was awestruck as he stared out the window at the Martian landscape.  After a few moments, he noticed the reflection of a tall man walking up behind him.


“It’s beautiful, isn’t it?” the man asked.


“Yes, truly,” he replied.  “Are you Mike Lawrence?”


“Yeah.  You must be Tim Hanssen.”


“That’s me,” he replied.  “Say, this is a remarkable piece of work, but there’s something I don’t quite get.”


“What’s that?” Mike asked.


“We’re on the ninety-second floor.  Why are the walls so thick?”


“It’s an air pressure issue.  The atmosphere is so thin up here that we had to have thick walls and windows to withstand the pressure difference.  That’s why you aren’t in a pressure suit right now.”


“What if a window breaks?” Tim asked.


“There are oxygen shelters and airtight doors every hundred feet or so.  We’ll fill you in on all the details at the interior team orientation tomorrow.”


“8:00 sharp,” Tim replied.  “I’ll be there.”









Chapter
Four


A few weeks later



At five o’clock, the shift whistle blew, and Tim Hanssen carefully placed his tools at the side of the room so the replacement shift wouldn’t trip over them in the near-darkness of the forty-fourth floor.



 Much as he did every day, Francois cursed nearby, muttering that he just needed to install three more sets of mini-blinds to be finished with this room.  And as always, he quit anyway, and all feigned amazement as the blinds man put down his hammer and saw.


With this strange custom in the back of his mind, Tim stepped out onto the streets of New Paradise, softly bathed in the orange glow of the slowly setting sun.


The sunlight glistened off the evening dew as the thunder rolled ever closer﻿—​the storm looming in the distance like an ever-present monument to the depth of human ingenuity﻿—​and with every passing moment, Tim marveled at the beauty of this place.


It truly did seem like paradise﻿—​the towering buildings along the glistening, tree-lined boulevards, the mountains in the distance, the birds overhead, and the puffy, white clouds silhouetted against the deep blue sky﻿—​but even in the presence of so much beauty, he still felt that something was missing.


Thus, as darkness fell and the rains fell and the dew fell, so too his heart fell, and Timothy Adam Hanssen found himself once again looking for his Eve in this city of paradise.


***






Tim shivered in the cool mist of the A5, the tall trees dripping mercilessly upon his head.  As he walked towards the control center, he felt a gentle tap on his shoulder, turned, and found himself face-to-face with Jeff.



 “Tim!” he exclaimed.  “Jeez, I never thought I’d see you in here again.”


“I’m looking for Angela,” Tim replied.  “Have you seen her?”


“She left early to run some errands,” Jeff said.  “Sorry you missed her.”


“It happens....  Listen, when you see her again, tell her I stopped by.”


“Will do, Tim.  Will do.”





***






Angela handed the driver a fifty as she stepped cautiously down from the taxi to the surface street below, the cold evening air burning her lungs like a bad novel thrown in a kiln.



 Before her sprawled the Connelly Center﻿—​ninety-five floors of glass and steel﻿—​and, she hoped, her friend Tim.


As she approached, the foreman saw her and jogged in her direction.


“Ya lookin’ for somebody?” he asked.


“Tim...  Tim Hanssen,” she replied nervously.


The foreman looked down at his watch.  “You just missed him,” he said.  “He left about an hour ago...  said something about turning in early.  Sorry I can’t be more helpful.”


“No prob.  Maybe I’ll catch him another time.”





***






“So, Tim, what’ll it be?” the bartender asked.



 Joe Kurtz, Jr. stood tall at six feet, four inches, with short brown hair and a neatly trimmed goatee.  His height helped hide his rather rotund figure, but his beer gut looked oddly larger today, Tim noted.


“I’ll have a Pulitzer, straight up,” he replied.  “How are the wife and kids?”


“They’re good,” Joe said.  “Maria just has a couple more weeks before she finishes college.  We’re all really proud of her.  And little James is an honors student in his third grade class this term.  I even have the bumper sticker to prove it.”


“And the rest of your family?”


“Well, my sister, Sara, is still on Earth.  She’s getting married next fall.  My dad, Paul... well, he’s getting up there, but he swears he’s gonna make it to Mars to visit me before the wedding.  I’ll believe it when I see it.  And of course, my brother Tom is working with you on the Connelly Center.”


“Oh yeah?” Tim asked.  “What’s he working on?”


“He’s a structural engineer working on the terrace dome,” Joe replied.  “You ought to go up and see him sometime.  He follows all that Chelsea Cup stuff like it’s rocket science or something.”


“Umm... it’s a shuttlecraft race.  It... uh... actually is rocket science,” Tim said questioningly.


“Oh.  Good point,” he replied.  “Anyway, the point is, he’s a real fan.  He could probably tell you every bolt that goes into making one of those things.  That’s not saying anyone could actually understand anything he said, just that he’d make it sound fascinating.”


Tim chuckled.  “So where’s that Pulitzer?”


“Let’s see, Award malt liquor, a gold cup of strawberries from a well-formed plot, simile for blackberries, blend in some sugar for spice, bring it to a boil, then at the climax, add ice and cool things off to a cathartic denouement, and top it off with a prize cherry from grandma’s garden....  Yup, one Pulitzer, coming right up.”


“Thanks, Joe.”


“Say, Tim, you okay?” Joe asked as the glass of ice suddenly sublimed in a puff of steam.


“Yeah, why?”


“You don’t usually order something that stiff.”


“I’m drowning my troubles,” Tim replied.


“Trying to wash away the lonely?”


“Something like that.  Oh, and make it to go.  I don’t want to drive home with that in my gut.”


“Sure.  Will do.”





***






Angela stepped warily into Joe’s Bar and Grille.



 “Hello, Joe.  Whaddaya know?” she asked jokingly.


Joe just grunted.


“Not much for talking today, eh?”


“Not much, Ma’am,” he replied.  “Say, your friend Tim was just in here a while back.”


“Let me guess,” she began, then was joined by Joe in saying, “you just missed him.”


“One of those days, eh?” he quipped.


“One of those years.”









Chapter
Five


Two weeks later



The heated air shimmered above the sidewalk as Tim ran towards the Connelly Center.  He was already about ten minutes late and getting later by the minute.



 “Stupid pod car,” he muttered.  “I should never have let those guys at Cheap Lube get their hands on it.”


The sidewalk seemed to go on for miles ahead of him in a never-ending line towards an ever-elusive destination.  When he finally reached the construction entrance, he checked his watch.  Twenty minutes.  Not bad for a mile and a half on foot....


Tim cringed.  Oooh, my feet....  Ouch.  Next time I call a cab, he thought as he rounded the corner.  Suddenly, his feet were not the biggest source of pain.  He rubbed his aching head, then rubbed his eyes.  Angela.


“Angela?” he asked, staring at the girl with whom he had just butted heads.  “What are you doing here?”


“Looking for you,” she replied.  “I heard you tried to catch me at work the other night.”


“Yeah, about that,” Tim began.


Angela interrupted him.  “I have to get back to the farm before they miss me.  Why don’t we talk about it over dinner.”


Tim stood in shock for a moment.  “That... sounds nice,” he replied.  “Dinner it is.  Seven o’clock?  Terry’s Steak House?”


“That’s good for me.  See you then.”


“Yeah....  See you then.”


As Angela left, Tim couldn’t help wondering what just happened.  Did she just ask me out?  And did I just want her to ask?


***






Thomas Kurtz watched longingly as the hostess seated a young couple from across the lobby.  He managed to get a reservation at one of the nicest restaurants in town, and still he’d been waiting for nearly an hour.



 Oh well, he thought, glancing briefly at Marcia.  At least I have good company.


With that, he stood and walked over to the hostess.


“Excuse me, miss?” he asked.  “Any idea what the wait time will be?”


“Probably about fifteen minutes,” she replied.


“Tom?” a man asked from behind him.


Tom spun on his heel and ran headfirst into Tim, inadvertently knocking him into a chest-high planter.


“Tim!” he said, startled.  “Good to see you.”


“Would you like to join us?” Tim asked.  “We’re next on the list, I think.”


“Are you sure?” Tom asked.


“Fine by me,” Angela said.  “I always like meeting Tim’s friends.”


“Honey?” Tom asked.


Marcia just smiled and nodded.


“Trish, could you make that a party of four?” Tim asked.


“Certainly,” the hostess replied.  “We should have something in just a minute.”


A few moments later, they were seated at a small table in the front window.  Above them, the space station Svoboda glowed like a small artificial moon in the night sky over New Paradise.


“It’s hard to believe you’re getting married, Tom,” Tim said.


“Yeah.  Who’d have thought?” Tom asked, smiling.  “I finally met the perfect woman.  Marcia’s so beautiful, but she’s not vain like a lot of girls.”


“That’s always a good thing,” Tim replied.


With that, Marcia leaned over to Angela and struck up a conversation of her own.


“Have you seen my ring?” she asked, grinning ear to ear.


Angela smiled and nodded.


“She’s always really sweet, too,” Tom added.


“Hey, waiter!  What’s the holdup?  Where’s my escargot?” Marcia shouted.


“And she’s smart, too.”


“Jeez, you’d think that they had to catch the clams,” she muttered.


“Isn’t she incredible?” he asked.


Tim smiled a quirky smile and nodded.


“When’s the wedding?” Angela asked, a look of disgust already beginning to creep across her features.


“It’s this weekend,” Marcia replied.  “We’re eloping.”


“My parents said she wasn’t good enough,” Tom continued.  “Shows you what they know.”


Tim just sighed and shook his head.
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1  ABOUT USING AND DISTRIBUTING FONTS LICENSED UNDER THE OFL



1.1  Can I use the fonts in any publication, even embedded in the file?

Yes. You may use them like most other fonts, but unlike some fonts you may include an embedded subset of the fonts in your document. Such use does not require you to include this license or other files (listed in OFL condition 2), nor does it require any type of acknowledgement within the publication. Some mention of the font name within the publication information (such as in a colophon) is usually appreciated. If you wish to include the complete font as a separate file, you should distribute the full font package, including all existing acknowledgements, and comply with the OFL conditions. Of course, referencing or embedding an OFL font in any document does not change the license of the document itself. The requirement for fonts to remain under the OFL does not apply to any document created using the fonts and their derivatives. Similarly, creating any kind of graphic using a font under OFL does not make the resulting artwork subject to the OFL.



1.2  Can I make web pages using these fonts?

Yes! Go ahead! Using CSS (Cascading Style Sheets) is recommended.



1.3  Can I make the fonts available to others from my web site?

Yes, as long as you meet the conditions of the license (do not sell by itself, include the necessary files, rename Modified Versions, do not abuse the Author(s)' name(s) and do not sublicense).



1.4  Can the fonts be included with Free/Libre and Open Source Software collections such as GNU/Linux and BSD distributions?

Yes! Fonts licensed under the OFL can be freely aggregated with software under FLOSS (Free/Libre and Open Source Software) licenses. Since fonts are much more useful aggregated to than merged with existing software, possible incompatibility with existing software licenses is not a problem. You can also repackage the fonts and the accompanying components in a .rpm or .deb package and include them in distro CD/DVDs and online repositories.



1.5  I want to distribute the fonts with my program. Does this mean my program also has to be free and open source software?

No. Only the portions based on the font software are required to be released under the OFL. The intent of the license is to allow aggregation or bundling with software under restricted licensing as well.



1.6  Can I include the fonts on a CD of freeware or commercial fonts?

Yes, as long some other font or software is also on the disk, so the OFL font is not sold by itself.



1.7  Can I sell a software package that includes these fonts?

Yes, you can do this with both the Original Version and a Modified Version. Examples of bundling made possible by the OFL would include: word processors, design and publishing applications, training and educational software, edutainment software, etc.



1.8  Why won't the OFL let me sell the fonts alone?

The intent is to keep people from making money by simply redistributing the fonts. The only people who ought to profit directly from the fonts should be the original authors, and those authors have kindly given up potential direct income to distribute their fonts under the OFL. Please honor and respect their contribution!



1.9  I've come across a font released under the OFL. How can I easily get more information about the Original Version? How can I know where it stands compared to the Original Version or other Modified Versions?

Consult the copyright statement(s) in the license for ways to contact the original authors. Consult the FONTLOG for information on how the font differs from the Original Version, and get in touch with the various contributors via the information in the acknowledgment section. Please consider using the Original Versions of the fonts whenever possible.



1.10  What do you mean in condition 4? Can you provide examples of abusive promotion / endorsement / advertisement vs. normal acknowledgement?

The intent is that the goodwill and reputation of the author(s) should not be used in a way that makes it sound like the original author(s) endorse or approve of a specific Modified Version or software bundle. For example, it would not be right to advertise a word processor by naming the author(s) in a listing of software features, or to promote a Modified Version on a web site by saying "designed by ...". However, it would be appropriate to acknowledge the author(s) if your software package has a list of people who deserve thanks. We realize that this can seem to be a gray area, but the standard used to judge an acknowledgement is that if the acknowledgement benefits the author(s) it is allowed, but if it primarily benefits other parties, or could reflect poorly on the author(s), then it is not.





2  ABOUT MODIFYING OFL LICENSED FONTS



2.1  Can I change the fonts? Are there any limitations to what things I can and cannot change?

You are allowed to change anything, as long as such changes do not violate the terms of the license. In other words, you are not allowed to remove the copyright statement(s) from the font, but you could add additional information into it that covers your contribution.



2.2  I have a font that needs a few extra glyphs - can I take them from an OFL licensed font and copy them into mine?

Yes, but if you distribute that font to others it must be under the OFL, and include the information mentioned in condition 2 of the license.



2.3  Can I charge people for my additional work? In other words, if I add a bunch of special glyphs and/or OpenType/Graphite code, can I sell the enhanced font?

Not by itself. Derivative fonts must be released under the OFL and cannot be sold by themselves. It is permitted, however, to include them in a larger software package (such as text editors, office suites or operating systems), even if the larger package is sold. In that case, you are strongly encouraged, but not required, to also make that derived font easily and freely available outside of the larger package.



2.4  Can I pay someone to enhance the fonts for my use and distribution?

Yes. This is a good way to fund the further development of the fonts. Keep in mind, however, that if the font is distributed to others it must be under the OFL. You won't be able to recover your investment by exclusively selling the font, but you will be making a valuable contribution to the community. Please remember how you have benefitted from the contributions of others.



2.5  I need to make substantial revisions to the font to make it work with my program. It will be a lot of work, and a big investment, and I want to be sure that it can only be distributed with my program. Can I restrict its use?

No. If you redistribute a Modified Version of the font it must be under the OFL. You may not restrict it in any way. This is intended to ensure that all released improvements to the fonts become available to everyone. But you will likely get an edge over competitors by being the first to distribute a bundle with the enhancements. Again, please remember how you have benefitted from the contributions of others.



2.6  Do I have to make any derivative fonts (including source files, build scripts, documentation, etc.) publicly available?

No, but please do share your improvements with others. You may find that you receive more than what you gave in return.



2.7  Why can't I use the Reserved Font Name(s) in my derivative font names? I'd like people to know where the design came from.

The best way to acknowledge the source of the design is to thank the original authors and any other contributors in the files that are distributed with your revised font (although no acknowledgement is required). The FONTLOG is a natural place to do this. Reserved Font Name(s) ensure that the only fonts that have the original names are the unmodified Original Versions. This allows designers to maintain artistic integrity while allowing collaboration to happen. It eliminates potential confusion and name conflicts. When choosing a name be creative and avoid names that reuse almost all the same letters in the same order or sound like the original. Keep in mind that the Copyright Holder(s) can allow a specific trusted partner to use Reserved Font Name(s) through a separate written agreement.



2.8  What do you mean by "primary name as presented to the user"? Are you referring to the font menu name?

Yes, the requirement to change the visible name used to differentiate the font from others applies to the font menu name and other mechanisms to specify a font in a document. It would be fine, for example, to keep a text reference to the original fonts in the description field, in your modified source file or in documentation provided alongside your derivative as long as no one could be confused that your modified source is the original. But you cannot use the Reserved Font Names in any way to identify the font to the user (unless the Copyright Holder(s) allow(s) it through a separate agreement; see section 2.7). Users who install derivatives ("Modified Versions") on their systems should not see any of the original names ("Reserved Font Names") in their font menus, for example. Again, this is to ensure that users are not confused and do not mistake a font for another and so expect features only another derivative or the Original Version can actually offer. Ultimately, creating name conflicts will cause many problems for the users as well as for the designer of both the Original and Modified versions, so please think ahead and find a good name for your own derivative. Font substitution systems like fontconfig, or application-level font fallback configuration within OpenOffice.org or Scribus, will also get very confused if the name of the font they are configured to substitute to actually refers to another physical font on the user's hard drive. It will help everyone if Original Versions and Modified Versions can easily be distinguished from one another and from other derivatives. The substitution mechanism itself is outside the scope of the license. Users can always manually change a font reference in a document or set up some kind of substitution at a higher level but at the lower level the fonts themselves have to respect the Reserved Font Name(s) requirement to prevent ambiguity. If a substitution is currently active the user should be aware of it.



2.9  Am I not allowed to use any part of the Reserved Font Names?

You may not use the words of the font names, but you would be allowed to use parts of words, as long as you do not use any word from the Reserved Font Names entirely. We do not recommend using parts of words because of potential confusion, but it is allowed. For example, if "Foobar" was a Reserved Font Name, you would be allowed to use "Foo" or "bar", although we would not recommend it. Such an unfortunate choice would confuse the users of your fonts as well as make it harder for other designers to contribute.



2.10  So what should I, as an author, identify as Reserved Font Names?

Original authors are encouraged to name their fonts using clear, distinct names, and only declare the unique parts of the name as Reserved Font Names. For example, the author of a font called "Foobar Sans" would declare "Foobar" as a Reserved Font Name, but not "Sans", as that is a common typographical term, and may be a useful word to use in a derivative font name. Reserved Font Names should also be single words. A font called "Flowing River" should have Reserved Font Names "Flowing" and "River", not "Flowing River".



2.11  Do I, as an author, have to identify any Reserved Font Names?

No, but we strongly encourage you to do so. This is to avoid confusion between your work and Modified versions. You may, however, give certain trusted parties the right to use any of your Reserved Font Names through separate written agreements. For example, even if "Foobar" is a RFN, you could write up an agreement to give company "XYZ" the right to distribute a modified version with a name that includes "Foobar". This allows for freedom without confusion.



2.12  Are any names (such as the main font name) reserved by default?

No. That is a change to the license as of version 1.1. If you want any names to be Reserved Font Names, they must be specified after the copyright statement(s).



2.13  What is this FONTLOG thing exactly?

It has three purposes: 1) to provide basic information on the font to users and other developers, 2) to document changes that have been made to the font or accompanying files, either by the original authors or others, and 3) to provide a place to acknowledge the authors and other contributors. Please use it! See below for details on how changes should be noted.



2.14  Am I required to update the FONTLOG?

No, but users, designers and other developers might get very frustrated at you if you don't! People need to know how derivative fonts differ from the original, and how to take advantage of the changes, or build on them.





3  ABOUT THE FONTLOG



The FONTLOG can take a variety of formats, but should include these four sections:



3.1  FONTLOG for <FontFamilyName>

This file provides detailed information on the <FontFamilyName> font software. This information should be distributed along with the <FontFamilyName> fonts and any derivative works.



3.2  Basic Font Information

(Here is where you would describe the purpose and brief specifications for the font project, and where users can find more detailed documentation. It can also include references to how changes can be contributed back to the Original Version. You may also wish to include a short guide to the design, or a reference to such a document.)



3.3  ChangeLog

(This should list both major and minor changes, most recent first. Here are some examples:)



7 February 2007 (Pat Johnson) <NewFontFamilyName> Version 1.3

- Added Greek and Cyrillic glyphs

- Released as "<NewFontFamilyName>"



7 March 2006 (Fred Foobar) <NewFontFamilyName> Version 1.2

- Tweaked contextual behaviours

- Released as "<NewFontFamilyName>"



1 Feb 2005 (Jane Doe) <NewFontFamilyName> Version 1.1

- Improved build script performance and verbosity

- Extended the smart code documentation

- Corrected minor typos in the documentation

- Fixed position of combining inverted breve below (U+032F)

- Added OpenType/Graphite smart code for Armenian

- Added Armenian glyphs (U+0531 -> U+0587) 

- Released as "<NewFontFamilyName>"



1 Jan 2005 (Joe Smith) <FontFamilyName> Version 1.0

- Initial release of font "<FontFamilyName>"



3.4  Acknowledgements

(Here is where contributors can be acknowledged. 



If you make modifications be sure to add your name (N), email (E), web-address (W) and description (D). This list is sorted by last name in alphabetical order.)



N: Jane Doe

E: jane@university.edu

W: http://art.university.edu/projects/fonts

D: Contributor - Armenian glyphs and code



N: Fred Foobar

E: fred@foobar.org

W: http://foobar.org

D: Contributor - misc Graphite fixes



N: Pat Johnson

E: pat@fontstudio.org

W: http://pat.fontstudio.org

D: Designer - Greek & Cyrillic glyphs based on Roman design



N: Tom Parker

E: tom@company.com

W: http://www.company.com/tom/projects/fonts

D: Engineer - original smart font code



N: Joe Smith

E: joe@fontstudio.org

W: http://joe.fontstudio.org

D: Designer - original Roman glyphs



(Original authors can also include information here about their organization.)





4  ABOUT MAKING CONTRIBUTIONS



4.1  Why should I contribute my changes back to the original authors?

It would benefit many people if you contributed back to what you've received. Providing your contributions and improvements to the fonts and other components (data files, source code, build scripts, documentation, etc.) could be a tremendous help and would encourage others to contribute as well and 'give back', which means you will have an opportunity to benefit from other people's contributions as well. Sometimes maintaining your own separate version takes more effort than merging back with the original. Be aware that any contributions, however, must be either your own original creation or work that you own, and you may be asked to affirm that clearly when you contribute.



4.2  I've made some very nice improvements to the font, will you consider adopting them and putting them into future Original Versions?

Most authors would be very happy to receive such contributions. Keep in mind that it is unlikely that they would want to incorporate major changes that would require additional work on their end. Any contributions would likely need to be made for all the fonts in a family and match the overall design and style. Authors are encouraged to include a guide to the design with the fonts. It would also help to have contributions submitted as patches or clearly marked changes (the use of smart source revision control systems like subversion, svk or bzr is a good idea). Examples of useful contributions are bug fixes, additional glyphs, stylistic alternates (and the smart font code to access them) or improved hinting.



4.3  How can I financially support the development of OFL fonts?

It is likely that most authors of OFL fonts would accept financial contributions - contact them for instructions on how to do this. Such contributions would support future development. You can also pay for others to enhance the fonts and contribute the results back to the original authors for inclusion in the Original Version.





5  ABOUT THE LICENSE



5.1  I see that this is version 1.1 of the license. Will there be later changes?

Version 1.1 is the first minor revision of the OFL. We are confident that version 1.1 will meet most needs, but are open to future improvements. Any revisions would be for future font releases, and previously existing licenses would remain in effect. No retroactive changes are possible, although the Copyright Holder(s) can re-release the font under a revised OFL. All versions will be available on our web site: http://scripts.sil.org/OFL.



5.2  Can I use the SIL Open Font License for my own fonts?

Yes! We heartily encourage anyone to use the OFL to distribute their own original fonts. It is a carefully constructed license that allows great freedom along with enough artistic integrity protection for the work of the authors as well as clear rules for other contributors and those who redistribute the fonts. Some additional information about using the OFL is included at the end of this FAQ.



5.3  Does this license restrict the rights of the Copyright Holder(s)?

No. The Copyright Holder(s) still retain(s) all the rights to their creation; they are only releasing a portion of it for use in a specific way. For example, the Copyright Holder(s) may choose to release a 'basic' version of their font under the OFL, but sell a restricted 'enhanced' version. Only the Copyright Holder(s) can do this.



5.4 Is the OFL a contract or a license?

The OFL is a license and not a contract and so does not require you to sign it to have legal validity. By using, modifying and redistributing components under the OFL you indicate that you accept the license.



5.5 How about translating the license and the FAQ into other languages?

SIL certainly recognises the need for people who are not familiar with English to be able to understand the OFL and this FAQ better in their own language. Making the license very clear and readable is a key goal of the OFL.



If you are an experienced translator, you are very welcome to help by translating the OFL and its FAQ so that designers and users in your language community can understand the license better. But only the original English version of the license has legal value and has been approved by the community. Translations do not count as legal substitutes and should only serve as a way to explain the original license. SIL - as the author and steward of the license for the community at large - does not approve any translation of the OFL as legally valid because even small translation ambiguities could be abused and create problems.



We give permission to publish unofficial translations into other languages provided that they comply with the following guidelines:



- put the following disclaimer in both English and the target language stating clearly that the translation is unofficial:



"This is an unofficial translation of the SIL Open Font License into $language. It was not published by SIL International, and does not legally state the distribution terms for fonts that use the OFL. A release under the OFL is only valid when using the original English text.



However, we recognize that this unofficial translation will help users and designers not familiar with English to understand the SIL OFL better and make it easier to use and release font families under this collaborative font design model. We encourage designers who consider releasing their creation under the OFL to read the FAQ in their own language if it is available.

 

Please go to http://scripts.sil.org/OFL for the official version of the license and the accompanying FAQ."



- keep your unofficial translation current and update it at our request if needed, for example if there is any ambiguity which could lead to confusion.  



If you start such a unofficial translation effort of the OFL and its accompanying FAQ please let us know, thank you.





6  ABOUT SIL INTERNATIONAL



6.1  Who is SIL International and what does it do?

SIL International is a worldwide faith-based education and development organization (NGO) that studies, documents, and assists in developing the world's lesser-known languages through literacy, linguistics, translation, and other academic disciplines. SIL makes its services available to all without regard to religious belief, political ideology, gender, race, or ethnic background. SIL's members and volunteers share a Christian commitment.



6.2  What does this have to do with font licensing?

The ability to read, write, type and publish in one's own language is one of the most critical needs for millions of people around the world. This requires fonts that are widely available and support lesser-known languages. SIL develops - and encourages others to develop - a complete stack of writing systems implementation components available under open licenses. This open stack includes input methods, smart fonts, smart rendering libraries and smart applications. There has been a need for a common open license that is specifically applicable to fonts and related software (a crucial component of this stack) so SIL developed the SIL Open Font License with the help of the FLOSS community.



6.3  How can I contact SIL?

Our main web site is: http://www.sil.org/

Our site about complex scripts is: http://scripts.sil.org/

Information about this license (including contact email information) is at: http://scripts.sil.org/OFL





7  ABOUT USING THE OFL FOR YOUR ORIGINAL FONTS



If you want to release your fonts under the OFL, you only need to do the following:



7.1  Put your copyright and reserved font names information in the beginning of the main OFL file.

7.2  Put your copyright and the OFL references in your various font files (such as in the copyright, license and description fields) and in your other components (build scripts, glyph databases, documentation, rendering samples, etc).

7.3  Write an initial FONTLOG for your font and include it in the release package.

7.4  Include the OFL in your release package.

7.5  We also highly recommend you include the relevant practical documentation on the license by putting the OFL-FAQ in your package.

7.6  If you wish, you can use the OFL Graphics on your web page.







That's all. If you have any more questions please get in touch with us.
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