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About This Preview

 


The purpose of this preview edition is so that you,
the reader, can try before you buy.  It allows you to
read part of the story and decide if you care before
plopping down your hard-earned dollars to buy a copy
of the book.  It's kind of like an advertisement that
shows you the product in detail, but without being
cheap and tawdry like an infomercial.  Yet the goal
is fundamentally the same—get as many eyes
reading the first part of the work as possible.


To that end, this preview edition was created with piracy in mind.
Copy it.  Distribute it.  Print it out, turn it into
a papier-mâché statue of me, and burn it in
effigy.  I couldn't care less.  Just don't sell it,
remove the copyright notices, or trick people into
thinking that this is the entire book.





About Fonts



*** If you
can see this text, your reader is overriding the default
font. *** This book uses different fonts
and indentation to help distinguish between characters
that are present in a given scene and characters who are
not, such as news anchors reading news stories
on a TV screen or over the radio.




“For example,” the news anchor said, “This
is non-participating character dialogue.”





For maximum comprehension, the publisher
recommends enabling the “Publisher Fonts”
or “Publisher Defaults” options of your
screen reader, which preserve the author's original
intent.



Also, to avoid layout problems, the publisher
recommends disabling the "Kobo Styles" feature if you
are using Kobo reading software or hardware, because
it interferes with the section drop caps in
seemingly random ways.



Not all readers can represent content using multiple
fonts, and a few broken readers deliberately disable
that ability by default.  This may result in some
confusion, particularly if the reader also overrides
the margins.  If you encounter this behavior, please
complain to your reader vendor and ask that publisher
styling be honored by default until you, the reader,
specify otherwise.








“Sic Kend’hara i’michlus’t vi yu grecht.Sic Kend’erus vi vey in-acht.Frecas sol vey grecht.Oc’flieme,sepra,fliecht ste’gats fre-casse.Ic nule vey carus.Ic Kend’hara fi erust.”“With open arms for to welcome,we greet you.With arms closed,we lay ourselves down.Only darkness greets us.One light,distant,shining upon darkness’ gate.And nothingness surrounds us.Andopen arms forever close.”—final transmission of the starship Kend’hara,Terran year 2360 A.D.







Positively Pornographic.  One of the most obscene books we’ve ever read.  I liked the nude mud wrestling in a vat of chocolate syrup, though.


﻿—​New Pork Thymes





Funny, except for that part where Adam kicks Eve’s ass in a fist fight.  That went a bit too far.


﻿—​Boston Probe





Guaranteed to make your penis three inches longer or your money back!


﻿—​Chelsea Clinton’s ex-boyfriend’s


﻿—​former roommate





Quite possibly the worst piece of excrement we’ve ever read.  It should be burned, you fool.


﻿—​My Editor





Quite possibly the best piece of excellence you’ve ever read?  And you think it should be learned in school?


﻿—​Author’s Response
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﻿—​San Francisco Chronic Cold





Ten thousand monkeys?  No, it’s... better than that in certain parts....  Maybe twelve thousand?


﻿—​Nashville Banana
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For Amanda...our only hope.




A Word from the Author


This book is the first in a series of three.  To tell the truth, I just woke up one morning and had the urge to write a novel.  As I started thinking about it, the ideas just sort of fell into place at a high level, and I wrote the first few chapters in my spare time near the end of my graduate studies at the University of California, Santa Cruz.


As with any project during graduate school, though, in the end, with so many things competing for my time, my thesis won, and the book sat on a shelf (or more accurately, on a hard drive) for more than a year before I had time to work on it again.


Once things had settled down with my job at a giant fruit company, I had more free time, as well as a new inspiration for the book﻿—​one that would change its scope entirely.  In the end, this single book turned into a series of three books.


The first book in the Patriots series, “Traitors in Waiting”, explores the great colonial war from the perspective of military officers born and raised in a loyalist Earth colony.


The second book, “Enemies From Within”, treats the story from the perspective of the colonists.


The third book, “Beyond the Veil”, tells the truth behind the war.


After the book, be sure to read “Behind the Book”, where I tell more about the thinking that went into various parts of the book.  A word of warning, though: it’s full of spoilers.  Don’t read it first.  (Yeah, I know you’re thinking about flipping to it right now.  Go ahead.  Spoil the book.  See if I care.)
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Chapter
One


May 5, 2363



The musty air stung their noses as they walked through the abandoned ship, its uninviting halls dark and cold, but there was air.  There was definitely air, and that alone was an improvement.



James Kurtz had seen many such ships in his day, but none more unique than the Kend’hara.  She was a thing of beauty, her sleek lines swept back like your true love’s hair, entrancing at first sight.  Yes, he’d seen many ships adrift in his day, most not worth repairing.


But this one﻿—​yes, this one is different.  She’ll be a great ship again, he thought﻿—​just the right ship for my grandson, Joseph.  Sure, he’s only a boy, but someday, he’ll thank his old granddad for fixing up this junker.


Ever since James had retired from the Allied Earth Force, he’d dreamed of rebuilding just such a ship.  He came from a long line of engineers going back for generations﻿—​his father, Joe, his uncle, Tom, and his grandfather, Paul﻿—​and his only son, James, Jr., had been an engineer until he was killed in the battle at Kensington 7.


He only hoped that his grandson would carry on his legacy... but he’d never admit that it mattered to him.  “It’s not my life,” he’d tell them.  Of course it did, but he’d never admit it.


Yes, he had been a ship’s engineer once, but that was before﻿—​when humanity was still new, that youthful optimism still glowing in its eyes﻿—​when nations banded together to leave the planet and explore space.  They colonized star systems, made new discoveries, developed new technologies, realized that no one else lived within walking distance, and went back to what they did best: fighting amongst themselves.


These days, it seemed like every day’s news was filled with stories about the Colonial Earth Alliance (CEA) slaughtering innocent civilians on planets siding with the Terrestrial Earth Reciprocal Retaliatory Alliance (TERRA).  Of course, TERRA owned the local media, he realized, and he wondered what the CEA media had to say....


There he was, though, living at the heart of TERRA, Earth, with his daughter, her husband, and their nephew, his grandson.


It all began innocently enough﻿—​one colony demanding freedom from the home world.  The transition of power seemed to be going well at first, but then things went terribly wrong.






Chapter
Two



It seemed so simple; a new government was to be formed.  Elections were held, and the day of inauguration was upon them.



The newly elected leaders of the Colonial Earth Alliance stood at the podium and thanked the people for choosing them.  They pledged to support trade relations with the Terrans and to work together for the common good.


Yes, all of the newly elected leaders were there, save one.  Robert Dumas, representing Lenora Prime, promised tough sanctions against Earth.


“Their government’s tyranny can be tolerated no longer.  We must rise up﻿—​rise up and tear down that government, and build a new one where it once stood﻿—​a government founded on the principle of equality for ALL of humanity,” he had said.


Indeed, his absence was no surprise﻿—​he was to be sworn in privately at his home on Lenora Prime﻿—​so it was with some shock that the media greeted him as he pushed his way towards the platform.  As Dumas neared the stage, though, his pace slowed....


That’s when the bombs exploded﻿—​carefully planted explosives, designed to level the platform.


Three weeks later, in a prerecorded announcement, Dumas announced his succession to President of the Colonial Earth Alliance according to colonial law.  During his term, he delivered on his promise of tough sanctions... but they hurt his people far more than they hurt Earth.


The colonies were in ruins now.  Shortages of supplies led seemingly normal citizens to take up arms and fight for their very survival.  While these men and women were labeled “rebels” and “terrorists” by the colonial government, they found favor at its highest levels.  Through various laundering schemes, the CEA supplied them with weapons, ships, and financial backing.


After a few months of horrible atrocities against Earth and its allies, the Terran Alliance began organizing counter-strikes against CEA worlds.  This quickly escalated into an all-out war﻿—​a war that James Kurtz would have no part of.  He only hoped that the fighting would never reach Earth itself.


So far, they had been lucky﻿—​some terrorist attacks, lost shipments to the outer colonies, that sort of thing.  Compared to the devastation below him on the surface of Lenora Prime, though, they had been very lucky, indeed.


But those were the galaxy’s problems.  There were more pressing problems now, like this ship﻿—​three years adrift in space, and she still had air.


“They sure don’t make ’em like they used to,” he said.  In his arms, his sole companion just looked up at him and smiled.






Chapter
Three


Twenty-seven years later (November 10, 2390)



Where do we go from here? Joseph thought as he stumbled out of the shuttle into shuttle bay three on Terran Command Station.



“He is remarkably strong for his age, mature, and intelligent﻿—​prime officer material,” they said.  Officer material indeed, he thought.  He’d gladly give up this lousy job for a warm burger and a drink.


Joseph Kurtz was his patriarchal progeny, which is to say, his father’s son﻿—​headstrong and sure of himself... and always hungry.


It was entirely coincidental that at that very moment, his grandfather was fixing dinner on Earth, but that’s not important.  What is important is that Joseph caught the scent of pizza in the mess hall and broke into a fast clip.


As he entered the mess hall, the smell of pepperoni was unmistakable﻿—​a far cry from the smell of burnt wiring that marked his arrival on the station﻿—​but as he turned to look for the source of the smell, he ran into a wall.


“Ow, that must have hurt,” he heard someone say.  He tried to turn to see who it was, but that only made him dizzy, and he fell to the ground.


When he came around, Joseph thought he must be dreaming.


“Hi.  I’m Amanda.”


It wasn’t what she said that got his attention; it was the way that she said it.  She could have said, “Hi, I’m Amanda and you look like crap,” and he still would have found it beautiful.


More than that, though, she was beautiful﻿—​not beautiful in a Hollywood movie star sort of way, but beautiful in a “My stomach just jumped up into my throat and kept going and now resides three decks up in its own quarters” kind of way.


And so it was with great pain that he slipped into unconsciousness once again.






Chapter
Four


November 26, 2390



More than two weeks passed before Joseph saw Amanda again.  Then, one day at lunch, he was sitting there in the mess hall minding his own business when he heard a small commotion behind him.  There she was﻿—​the girl of his dreams﻿—​her long brown hair flowing around her shoulders like a robe, her blue eyes glistening in the light like a distant star.  And there he was﻿—​Mark Mitchell﻿—​every girl’s dream and every guy’s nightmare... and he was hitting on Amanda.



Joseph shook that thought off.  It shouldn’t matter that he’s hitting on her.  After all, she wouldn’t even know that I exist save for the dent in the wall.  As far as he could tell, there was only one way she would ever notice him.


He walked into a wall.  Not just any wall, though.  This time, he picked a short wall that would catch him just a little above the knees.  What he didn’t count on was the table on the other side slamming him in the chin, but somehow, he managed to maintain consciousness.


“Wow.  What’s that, twice in a row?” he heard her say.


And there she was again, standing over him, helping him to his feet.  “Amanda, right?” he asked.


“Yeah, that’s right.  Amanda Jenkins.  You?”


“I’m Joseph.  Joseph Kurtz,” he stuttered.  “Would you care to join me for dinner?”


“Don’t tell me you tripped over the planter on my account,” she mused.


“I’d be lying if I said I noticed it was a planter,” he replied.  “A wall’s a wall to me.”


She laughed.  “Sure, I’d love to.”


With that, Mark’s eyes narrowed to a slit, the whites barely visible from across the room.  Suddenly, the room grew eerily quiet, not like the calm before a storm so much as like house pets before an earthquake....  Joseph only hoped the date he was going on tonight was worth the pummeling he would likely get tomorrow.






Chapter
Five


Later that evening (November 26, 2390)



The hour had arrived﻿—​the fated moment awaited﻿—​the kiss that would end their newfound friendship forever and leave something different in its place.



That was the thought running through Joseph’s head when he sat down beside Amanda at a table in the “Crew’s Quarter” (that was what everyone called this section of the main concourse full of shops and restaurants), waiting for their meal.  A heavyset, older gentleman eyed them from across the room, but they paid him no heed.  They were in love, and that was all that mattered.


With a crash, their food arrived on their table in somewhat poorer condition than when it had left the kitchen, but it arrived, and that alone was an improvement, as it meant they could begin eating.


“My sincerest apologies, sir,” the waiter said.  “I’ll get that cleaned up for you and get you a new drink.”


“Thank you,” Joseph replied.


The waiter left with a flourish.  While it may not be entirely clear how a waiter can leave with a flourish, this one did.


So there they were﻿—​two longing hearts, each waiting to see into the other’s soul﻿—​two young fools staring into each other’s eyes over a burnt steak, a greasy cheeseburger, and a puddle of water and grape soda.


Suddenly, the commotion on the other side of the room grabbed their attention.


“This is mad!” a strange Frenchman shouted.  “I demand to be heard.  The Alliance is corrupt!”


The man passed within inches of Amanda as he ran out into the hall.  The elite forces quickly surrounded him, and he screamed, “They’re killing us!  They’re killing us!  Their own people!”


As the security team wrestled him to the ground, he continued to struggle to speak.  “You have to believe me!  There are traitors in waiting!”  And then he became suddenly silent.


The room slowly returned to its usual din, but Amanda remained quiet.


“Amanda?  What’s wrong?”  Joseph asked after a few moments, his concern clearly showing.


“Nothing important....  No, I think someone just walked over my grave.”


***






As Joseph walked Amanda back to her quarters, they passed an information monitor.



“In Terran Alliance News,” the female anchor said, “there was more scattered fighting along the borders as three unmarked ships claiming to represent the Colonial Alliance attacked and boarded the freighter Garden of Eden near the no-man’s land.  The crew was jettisoned out of an airlock.  No survivors were reported.”





“Cast out of paradise?” Amanda quipped.


“Mmm-hmm,” Joseph replied, smiling.


“In other news,” the male anchor next to her said, “Secretary of State Tracey Armstrong is scheduled to appear at Terran Command Station tomorrow to make an announcement about her progress in the peace process.  Reporter Milt Stevenson has details....”





“Do we care?” Joseph asked.


“Nope,” Amanda replied, grimacing.


A few moments later, they arrived at Amanda’s quarters.


“I’ll see you tomorrow?” Joseph asked.


She smiled.  “Count on it.”









Chapter
Six


Later that night (November 26, 2390)



Joseph awoke suddenly to the sound of alarm klaxons blaring in his ear.



Time to wake up already?  Joseph looked over at the clock.  It read 11:48.  That’s P.M., Joseph thought.  Not the alarm clock.  Damn.  That means....


Thinking quickly, he threw on his black jumpsuit, sprang for the door, and then stepped cautiously out into the hall.


Joseph coughed as the acrid air burned his lungs.  Even with his emergency light, he could barely see the end of the corridor through the smoky blackness, yet he knew it was just a mere two or three meters away.


And through the din, one name rang in his head.  Amanda!  Her quarters were on the outer ring﻿—​an easy target for any invading space fleet.


Just then, his communicator sounded its chime.  “Kurtz here,” he shouted.


“Joseph, it’s Amanda.  What’s going on down there?  The security board is lit up like a Christmas tree.”


That’s when he remembered that she was filling in for someone on the night shift, had started work several hours ago, and was in C&C some eighteen levels above him.


“I... I don’t know.  I just woke up.  There’s a lot of smoke.  Fire suppression doesn’t seem to be activated.”


“Joe, according to the heat sensors, the fires are all in crawl spaces.  The smoke is coming from the secondary ventilation system.”


He looked around.  Sure enough, the vents in the hall were billowing smoke like a Michigan chimney in February.  He quickly closed off the problem vents, and the air began to clear as the local area filtration system kicked in.  Then, he pulled out his data pad and began a diagnostic.


“Amanda?” he asked after a few moments.


“Hello, Joe.  Whaddaya know?”


“You’ve been watching my movie collection, haven’t you....”


“Like I’d tell you if I had,” she replied playfully.


He smiled, shook it off, and continued.  “It looks like something burned through the hull plating.  Half this deck is depressurized down the length of the arm.  My cabin and the empty cabin across the hall from me are the only ones on this side of the pressure doors.”


“That would explain why no one else answered my status request....  Can you get off the level?”


“No way.   I can’t get out into the arm because of a depressurized section, and I can’t go inside the nexus towards the engineering arm for the same reason.  And in the other direction, the hall ends in a docking port....  The lifts are on the other side of one set of pressure doors, and the nearest access ladder is behind another set.  And the access ladder wouldn’t help anyway because the levels above and below me are depressurized.”


“Listen, get yourself to a pressure pod at evac station 19-dash-3 Alpha.  We’ll send a team in EV suits to clean up the mess.”


“I can’t do that.  Those pressure pods are down for maintenance... and on the other side of the doors.”


“Then we’ll bring you an EV suit,” Amanda offered.


“No time.  The EV suits are only designed to handle a few hundred degrees.  The ceiling above my head is... starting to melt.  It’s going to get hot in here pretty quickly.”


Amanda paused for a moment before speaking.  “Melting?  Are you sure?”


“Just the plastic bits,” Joseph replied, “but they’re dripping in spots, so yes it really is that hot.  My best guess is that someone torpedoed us with something that’s catalyzing the oxidization of the hull plating itself.  It won’t stop burning until it runs out of oxygen.  You’re going to have to vent the deck.”


“But you’ll die.  There isn’t an EV suit nearby.”


“I can reach docking port 19C from here,” he replied, glancing down at the end of the hallway.


“There’s no airlock at that port.”


“I know, Amanda.  Look, it’s simple.  Evacuate all the air on this section of the deck, then blow the hatch.  I should remain conscious just long enough to jump free.”


“And this will help you how?”


“Since I’m so close to the central hub, I won’t have to overcome much momentum to remain stationary and get away from the crew quarters arm.  Forty-two seconds later, the station’s operations arm will fly by.  Have someone tethered to it in an EV suit to pull me inside the nearest airlock.”


“Are you crazy?”


“We don’t have a choice.  This stuff is burning through into my deck.  Air or no air, I’m probably about to die.  At least this way there’s a chance.”


A moment later, he felt a rush of cool air.  Knowing that the pressure was about to plummet, he quickly took gasping breaths to oxygenate his tissues, waited as the air grew thin, then shut his eyes and exhaled quickly, his breaths becoming steadily more shallow, then stopping altogether.






Chapter
Seven



Cold .  Silent.  Those were the first thoughts in Joseph’s mind as he stared down the outer hall of the central nexus.  Port 19C was just ahead, a largely useless relic left over from when the station was under construction.



For a fleeting moment, he wondered why the designers had chosen not to put stairs, ladders, or lifts inside the nexus near the crew quarters, then dismissed it as being a case of 20/20 hindsight.  Somebody probably said, “Hey, I can build it for fifty million less if I put all the lifts in only two places and run them up the outside.”


Just then, through the faint air, he heard a muffled explosion.  He opened his eyes and blinked away the blood only to see the ceiling burst into flame.  Suddenly, he realized in horror why the ceiling was hot.  The fusion reactor!  It’s right above me!


Well, there’s not much I can do about it now, he thought as he visually scanned the area around the docking port.  He had to find the manual release handle and pull it.


It’s a curious thing, he thought.  The light bulbs have a near total vacuum inside, yet they hold together under Earth’s air pressure.  Strange that they all blew out in a vacuum.  Must have been the shock wave.  Or the temperature change.


Then he began to wonder if the sky might really be green, and why they can’t raise cattle on Mars, and whatever happened to that green sweater I like so much, anyway?  He shook his mind clear.  He had to concentrate.


It seemed like an eternity passed as the release handle slowly disengaged the lock mechanisms that held the door shut.  The motors were no doubt whirring noisily, he thought, which made it all the more creepy to feel their vibrations on the soles of his feet, yet be unable to hear them.


The door swung slowly towards him.  After a few moments, he pulled himself through it and shoved off against its frame.


It’s truly a peculiar feeling to realize that you are alone in space with no air, no ground beneath you, no sound, and very little light﻿—​just the cold blackness and vacuum of space.  And so, as he flew across the empty void towards the ship’s operations arm and slowly slipped into unconsciousness, Joseph’s final thought was wondering if he would ever see his Amanda again.






Chapter
Eight


November 27, 2390



A bright light in the distance....  Joseph wondered if this was heaven.  An angel’s voice, a whisper in the silence... saying... what?  He could not be sure.



The light slowly faded until he could see clearly.  Amanda stood over his bedside in the infirmary.


“Joseph, you’re awake,” she said.


“You’re here,” he answered.


“Of course, I’m here,” Amanda told him.  “I’ll always be here for you.  I promise.”


Joseph smiled.  “How long was I out?” he asked wearily.


“Just a couple of hours,” she replied.


“The reactor!” he exclaimed, suddenly struggling to sit up.


“Relax,” she said, shoving him back down onto the medical bed.  “Jonathan scrubbed it in time.  If he hadn’t, you’d be a cinder already.”


Joseph was visibly shaken.  “What happened?”


“Everything went as planned,” she told him.


But something hadn’t gone as planned....


***






“Everything went as planned,” he said gleefully.



Vladimir Rejndorv was a burly man﻿—​five foot seven, 280 pounds﻿—​the kind of guy you really wouldn’t want to make mad.  He spoke with a cotton-ball voice like you might hear in an old gangster film.  This, coupled with his “cheery” demeanor, had earned him the nickname Vlad the Unintelligible.


Across the desk sat Svetlana Rusakova.  Her chiseled features reflected the light of the single lamp that hung overhead, in stark contrast with the dark, foreboding blackness that lay beyond.  He thought he saw a gleam of... was it anger in her eyes?  Then it was gone again, so he could not be certain.


“The station....”  She paused, grinning gleefully.


Rejndorv chuckled.


“Was it destroyed?” she asked with a gleam in her eye.


There it was again﻿—​that bitterness that he had seen a moment earlier﻿—​and, much as before, it disappeared as quickly as it had come.


“No.  Sadly, the reactor core was disabled before it could go critical,” he replied, “but they have major structural damage and only emergency power.  They won’t pose much of a threat.”


“Excellent,” she replied coldly.









Chapter
Nine



“Let’s get away,” Joseph said.



Amanda just sat there in the Crew’s Quarter, jaw agape.


“We both have some shore leave built up,” he continued.  “Why not take a weekend for us?”


“Are you crazy?” she asked.


“Yeah,” he replied.  “Crazy about you.”


Corny like a bad fruit cocktail, but still sweet.


As she reached across the table to take his hand, someone stirred behind her.


“Say, you two lookin’ for adventure?” the man drawled.


Amanda and Joseph stared.


“Oh, sorry.   I’m Jim.  Jim Bowers.  And you two are?”


“Joseph Kurtz.”


“Amanda Jenkins.”


Amanda stared at the newcomer with a mixture of concern and disgust.  The anachronistic-looking cadet with brown, gel-slicked hair and cowboy boots exuded an air of smugness that she couldn’t forgive, and definitely didn’t trust.


“A bunch of us are gonna take a day’s leave and go to Iridia Prime to explore the ice caves,” he said.  “I thought you might like to join us, since you wanted to get away for a bit.”


“I’d have to talk it over with my supervisor, but it sounds like fun,” Joseph said.  “Amanda?”


“Uh... sure.  Count me in,” she replied skeptically.


“Okay,” Jim told them.  “We leave at 0800 hours on Saturday﻿—​shuttle bay 12.  Don’t be late.”


“We’ll see you then,” Joseph replied.


Well, at least Joseph will be there, Amanda thought, so it can’t be all bad, right?


Jim stood and left, leaving his empty tray precariously balanced at the edge of the table.


As the tray crashed to the ground, Joseph scratched his head, puzzled.


“Why do I think this could get interesting?” he asked.


Amanda smiled awkwardly.


Right?


A moment later, the viewscreen across the room flickered to life, a news anchor’s face filling the screen.


“This just handed to me,” the anchor said, “Terran Command officials confirm CEA attacks on New Argentina colony.  More than three hundred people were killed and thousands more were injured yesterday when a stryker missile plowed through downtown Cirrus, New Argentina’s capital.”


“In a related story, the CEA has claimed responsibility for yesterday’s attack on Terran Command Station.  About sixty military and civilian personnel were killed and two hundred more left homeless when a magnetic mine attached itself to the outer hull and exploded.  The resulting explosion depressurized parts of three decks and caused an estimated five hundred million dollars in damage.”


“We’ll have continuing updates on the latest escalations in border fighting and terrorist attacks as more information becomes available.”


“You’re watching TANN, the Terran Alliance News Network, with news updates every hour on the hour.”
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AUTHORS OR COPYRIGHT HOLDERS BE LIABLE FOR ANY CLAIM, DAMAGES OR OTHER
LIABILITY, WHETHER IN AN ACTION OF CONTRACT, TORT OR OTHERWISE, ARISING FROM,
OUT OF OR IN CONNECTION WITH THE SOFTWARE OR THE USE OR OTHER DEALINGS IN
THE SOFTWARE.
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content/fonts/TelegraphHill/README
Telegraph Hill is based on Linden Hill, but with a reworked Q and J that
do not descend below the baseline, with numbers scaled to be almost as tall as capital letters and adjusted to sit on the baseline, and with quotation marks rounded a bit.

This font is licensed under the original license.  See COPYING.
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content/fonts/OrbitalObliteration/README

Orbital Obliteration is a slightly tweaked version of the font Orbitron.
I made some letters narrower, added a dip in the top of the lowercase 'm',
added a curl on the lowercase 'g', and extended the lowercase 'f' and 't'
out to the left of the stem.
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Copyright (c) 02/23/2012 by David A. Gatwood,

with Reserved Font Name Orbital Obliteration.



This Font Software is licensed under the SIL Open Font License, Version 1.1.

This license is copied below, and is also available with a FAQ at:

http://scripts.sil.org/OFL





-----------------------------------------------------------

SIL OPEN FONT LICENSE Version 1.1 - 26 February 2007

-----------------------------------------------------------



PREAMBLE

The goals of the Open Font License (OFL) are to stimulate worldwide

development of collaborative font projects, to support the font creation

efforts of academic and linguistic communities, and to provide a free and

open framework in which fonts may be shared and improved in partnership

with others.



The OFL allows the licensed fonts to be used, studied, modified and

redistributed freely as long as they are not sold by themselves. The

fonts, including any derivative works, can be bundled, embedded, 

redistributed and/or sold with any software provided that any reserved

names are not used by derivative works. The fonts and derivatives,

however, cannot be released under any other type of license. The

requirement for fonts to remain under this license does not apply

to any document created using the fonts or their derivatives.



DEFINITIONS

"Font Software" refers to the set of files released by the Copyright

Holder(s) under this license and clearly marked as such. This may

include source files, build scripts and documentation.



"Reserved Font Name" refers to any names specified as such after the

copyright statement(s).



"Original Version" refers to the collection of Font Software components as

distributed by the Copyright Holder(s).



"Modified Version" refers to any derivative made by adding to, deleting,

or substituting -- in part or in whole -- any of the components of the

Original Version, by changing formats or by porting the Font Software to a

new environment.



"Author" refers to any designer, engineer, programmer, technical

writer or other person who contributed to the Font Software.



PERMISSION & CONDITIONS

Permission is hereby granted, free of charge, to any person obtaining

a copy of the Font Software, to use, study, copy, merge, embed, modify,

redistribute, and sell modified and unmodified copies of the Font

Software, subject to the following conditions:



1) Neither the Font Software nor any of its individual components,

in Original or Modified Versions, may be sold by itself.



2) Original or Modified Versions of the Font Software may be bundled,

redistributed and/or sold with any software, provided that each copy

contains the above copyright notice and this license. These can be

included either as stand-alone text files, human-readable headers or

in the appropriate machine-readable metadata fields within text or

binary files as long as those fields can be easily viewed by the user.



3) No Modified Version of the Font Software may use the Reserved Font

Name(s) unless explicit written permission is granted by the corresponding

Copyright Holder. This restriction only applies to the primary font name as

presented to the users.



4) The name(s) of the Copyright Holder(s) or the Author(s) of the Font

Software shall not be used to promote, endorse or advertise any

Modified Version, except to acknowledge the contribution(s) of the

Copyright Holder(s) and the Author(s) or with their explicit written

permission.



5) The Font Software, modified or unmodified, in part or in whole,

must be distributed entirely under this license, and must not be

distributed under any other license. The requirement for fonts to

remain under this license does not apply to any document created

using the Font Software.



TERMINATION

This license becomes null and void if any of the above conditions are

not met.



DISCLAIMER

THE FONT SOFTWARE IS PROVIDED "AS IS", WITHOUT WARRANTY OF ANY KIND,

EXPRESS OR IMPLIED, INCLUDING BUT NOT LIMITED TO ANY WARRANTIES OF

MERCHANTABILITY, FITNESS FOR A PARTICULAR PURPOSE AND NONINFRINGEMENT

OF COPYRIGHT, PATENT, TRADEMARK, OR OTHER RIGHT. IN NO EVENT SHALL THE

COPYRIGHT HOLDER BE LIABLE FOR ANY CLAIM, DAMAGES OR OTHER LIABILITY,

INCLUDING ANY GENERAL, SPECIAL, INDIRECT, INCIDENTAL, OR CONSEQUENTIAL

DAMAGES, WHETHER IN AN ACTION OF CONTRACT, TORT OR OTHERWISE, ARISING

FROM, OUT OF THE USE OR INABILITY TO USE THE FONT SOFTWARE OR FROM

OTHER DEALINGS IN THE FONT SOFTWARE.
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content/fonts/DGDidot/OFL.txt
Copyright (c) 02/23/2013 by David A. Gatwood,
with Reserved Font Name DG Didot.

This Font Software is licensed under the SIL Open Font License, Version 1.1.
This license is copied below, and is also available with a FAQ at:
http://scripts.sil.org/OFL


-----------------------------------------------------------
SIL OPEN FONT LICENSE Version 1.1 - 26 February 2007
-----------------------------------------------------------

PREAMBLE
The goals of the Open Font License (OFL) are to stimulate worldwide
development of collaborative font projects, to support the font creation
efforts of academic and linguistic communities, and to provide a free and
open framework in which fonts may be shared and improved in partnership
with others.

The OFL allows the licensed fonts to be used, studied, modified and
redistributed freely as long as they are not sold by themselves. The
fonts, including any derivative works, can be bundled, embedded, 
redistributed and/or sold with any software provided that any reserved
names are not used by derivative works. The fonts and derivatives,
however, cannot be released under any other type of license. The
requirement for fonts to remain under this license does not apply
to any document created using the fonts or their derivatives.

DEFINITIONS
"Font Software" refers to the set of files released by the Copyright
Holder(s) under this license and clearly marked as such. This may
include source files, build scripts and documentation.

"Reserved Font Name" refers to any names specified as such after the
copyright statement(s).

"Original Version" refers to the collection of Font Software components as
distributed by the Copyright Holder(s).

"Modified Version" refers to any derivative made by adding to, deleting,
or substituting -- in part or in whole -- any of the components of the
Original Version, by changing formats or by porting the Font Software to a
new environment.

"Author" refers to any designer, engineer, programmer, technical
writer or other person who contributed to the Font Software.

PERMISSION & CONDITIONS
Permission is hereby granted, free of charge, to any person obtaining
a copy of the Font Software, to use, study, copy, merge, embed, modify,
redistribute, and sell modified and unmodified copies of the Font
Software, subject to the following conditions:

1) Neither the Font Software nor any of its individual components,
in Original or Modified Versions, may be sold by itself.

2) Original or Modified Versions of the Font Software may be bundled,
redistributed and/or sold with any software, provided that each copy
contains the above copyright notice and this license. These can be
included either as stand-alone text files, human-readable headers or
in the appropriate machine-readable metadata fields within text or
binary files as long as those fields can be easily viewed by the user.

3) No Modified Version of the Font Software may use the Reserved Font
Name(s) unless explicit written permission is granted by the corresponding
Copyright Holder. This restriction only applies to the primary font name as
presented to the users.

4) The name(s) of the Copyright Holder(s) or the Author(s) of the Font
Software shall not be used to promote, endorse or advertise any
Modified Version, except to acknowledge the contribution(s) of the
Copyright Holder(s) and the Author(s) or with their explicit written
permission.

5) The Font Software, modified or unmodified, in part or in whole,
must be distributed entirely under this license, and must not be
distributed under any other license. The requirement for fonts to
remain under this license does not apply to any document created
using the Font Software.

TERMINATION
This license becomes null and void if any of the above conditions are
not met.

DISCLAIMER
THE FONT SOFTWARE IS PROVIDED "AS IS", WITHOUT WARRANTY OF ANY KIND,
EXPRESS OR IMPLIED, INCLUDING BUT NOT LIMITED TO ANY WARRANTIES OF
MERCHANTABILITY, FITNESS FOR A PARTICULAR PURPOSE AND NONINFRINGEMENT
OF COPYRIGHT, PATENT, TRADEMARK, OR OTHER RIGHT. IN NO EVENT SHALL THE
COPYRIGHT HOLDER BE LIABLE FOR ANY CLAIM, DAMAGES OR OTHER LIABILITY,
INCLUDING ANY GENERAL, SPECIAL, INDIRECT, INCIDENTAL, OR CONSEQUENTIAL
DAMAGES, WHETHER IN AN ACTION OF CONTRACT, TORT OR OTHERWISE, ARISING
FROM, OUT OF THE USE OR INABILITY TO USE THE FONT SOFTWARE OR FROM
OTHER DEALINGS IN THE FONT SOFTWARE.




content/fonts/Muesli/OFL.txt
Copyright (c) 02/23/2013 by David A. Gatwood,

with Reserved Font Name Muesli.



This Font Software is licensed under the SIL Open Font License, Version 1.1.

This license is copied below, and is also available with a FAQ at:

http://scripts.sil.org/OFL





-----------------------------------------------------------

SIL OPEN FONT LICENSE Version 1.1 - 26 February 2007

-----------------------------------------------------------



PREAMBLE

The goals of the Open Font License (OFL) are to stimulate worldwide

development of collaborative font projects, to support the font creation

efforts of academic and linguistic communities, and to provide a free and

open framework in which fonts may be shared and improved in partnership

with others.



The OFL allows the licensed fonts to be used, studied, modified and

redistributed freely as long as they are not sold by themselves. The

fonts, including any derivative works, can be bundled, embedded, 

redistributed and/or sold with any software provided that any reserved

names are not used by derivative works. The fonts and derivatives,

however, cannot be released under any other type of license. The

requirement for fonts to remain under this license does not apply

to any document created using the fonts or their derivatives.



DEFINITIONS

"Font Software" refers to the set of files released by the Copyright

Holder(s) under this license and clearly marked as such. This may

include source files, build scripts and documentation.



"Reserved Font Name" refers to any names specified as such after the

copyright statement(s).



"Original Version" refers to the collection of Font Software components as

distributed by the Copyright Holder(s).



"Modified Version" refers to any derivative made by adding to, deleting,

or substituting -- in part or in whole -- any of the components of the

Original Version, by changing formats or by porting the Font Software to a

new environment.



"Author" refers to any designer, engineer, programmer, technical

writer or other person who contributed to the Font Software.



PERMISSION & CONDITIONS

Permission is hereby granted, free of charge, to any person obtaining

a copy of the Font Software, to use, study, copy, merge, embed, modify,

redistribute, and sell modified and unmodified copies of the Font

Software, subject to the following conditions:



1) Neither the Font Software nor any of its individual components,

in Original or Modified Versions, may be sold by itself.



2) Original or Modified Versions of the Font Software may be bundled,

redistributed and/or sold with any software, provided that each copy

contains the above copyright notice and this license. These can be

included either as stand-alone text files, human-readable headers or

in the appropriate machine-readable metadata fields within text or

binary files as long as those fields can be easily viewed by the user.



3) No Modified Version of the Font Software may use the Reserved Font

Name(s) unless explicit written permission is granted by the corresponding

Copyright Holder. This restriction only applies to the primary font name as

presented to the users.



4) The name(s) of the Copyright Holder(s) or the Author(s) of the Font

Software shall not be used to promote, endorse or advertise any

Modified Version, except to acknowledge the contribution(s) of the

Copyright Holder(s) and the Author(s) or with their explicit written

permission.



5) The Font Software, modified or unmodified, in part or in whole,

must be distributed entirely under this license, and must not be

distributed under any other license. The requirement for fonts to

remain under this license does not apply to any document created

using the Font Software.



TERMINATION

This license becomes null and void if any of the above conditions are

not met.



DISCLAIMER

THE FONT SOFTWARE IS PROVIDED "AS IS", WITHOUT WARRANTY OF ANY KIND,

EXPRESS OR IMPLIED, INCLUDING BUT NOT LIMITED TO ANY WARRANTIES OF

MERCHANTABILITY, FITNESS FOR A PARTICULAR PURPOSE AND NONINFRINGEMENT

OF COPYRIGHT, PATENT, TRADEMARK, OR OTHER RIGHT. IN NO EVENT SHALL THE

COPYRIGHT HOLDER BE LIABLE FOR ANY CLAIM, DAMAGES OR OTHER LIABILITY,

INCLUDING ANY GENERAL, SPECIAL, INDIRECT, INCIDENTAL, OR CONSEQUENTIAL

DAMAGES, WHETHER IN AN ACTION OF CONTRACT, TORT OR OTHERWISE, ARISING

FROM, OUT OF THE USE OR INABILITY TO USE THE FONT SOFTWARE OR FROM

OTHER DEALINGS IN THE FONT SOFTWARE.
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content/fonts/FinalFrontier/LICENSE.txt
This package includes the font Final Frontier by Allen R. Walden.

The .ttf version of this font is licensed as freeware for personal and commercial use, and may
be freely redistributed.  The original license text appears below.

Another friendly font from Allen R. Walden.
UNPROTECTED - Please distribute freely.
Software Friends, Inc. © 1993

All copies of this file in other formats were created with automatic conversion tools and are
not guaranteed to preserve all aspects of the original font.  They are intended solely for use
with this electronic edition of this novel, and should not be used elsewhere or redistributed.
If you ignore this and use them or redistribute them anyway, you do so at your own risk.
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OFL FAQ - Frequently Asked Questions about the SIL Open Font License (OFL)

Version 1.1 - 26 February 2007

(See http://scripts.sil.org/OFL for updates)





1  ABOUT USING AND DISTRIBUTING FONTS LICENSED UNDER THE OFL



1.1  Can I use the fonts in any publication, even embedded in the file?

Yes. You may use them like most other fonts, but unlike some fonts you may include an embedded subset of the fonts in your document. Such use does not require you to include this license or other files (listed in OFL condition 2), nor does it require any type of acknowledgement within the publication. Some mention of the font name within the publication information (such as in a colophon) is usually appreciated. If you wish to include the complete font as a separate file, you should distribute the full font package, including all existing acknowledgements, and comply with the OFL conditions. Of course, referencing or embedding an OFL font in any document does not change the license of the document itself. The requirement for fonts to remain under the OFL does not apply to any document created using the fonts and their derivatives. Similarly, creating any kind of graphic using a font under OFL does not make the resulting artwork subject to the OFL.



1.2  Can I make web pages using these fonts?

Yes! Go ahead! Using CSS (Cascading Style Sheets) is recommended.



1.3  Can I make the fonts available to others from my web site?

Yes, as long as you meet the conditions of the license (do not sell by itself, include the necessary files, rename Modified Versions, do not abuse the Author(s)' name(s) and do not sublicense).



1.4  Can the fonts be included with Free/Libre and Open Source Software collections such as GNU/Linux and BSD distributions?

Yes! Fonts licensed under the OFL can be freely aggregated with software under FLOSS (Free/Libre and Open Source Software) licenses. Since fonts are much more useful aggregated to than merged with existing software, possible incompatibility with existing software licenses is not a problem. You can also repackage the fonts and the accompanying components in a .rpm or .deb package and include them in distro CD/DVDs and online repositories.



1.5  I want to distribute the fonts with my program. Does this mean my program also has to be free and open source software?

No. Only the portions based on the font software are required to be released under the OFL. The intent of the license is to allow aggregation or bundling with software under restricted licensing as well.



1.6  Can I include the fonts on a CD of freeware or commercial fonts?

Yes, as long some other font or software is also on the disk, so the OFL font is not sold by itself.



1.7  Can I sell a software package that includes these fonts?

Yes, you can do this with both the Original Version and a Modified Version. Examples of bundling made possible by the OFL would include: word processors, design and publishing applications, training and educational software, edutainment software, etc.



1.8  Why won't the OFL let me sell the fonts alone?

The intent is to keep people from making money by simply redistributing the fonts. The only people who ought to profit directly from the fonts should be the original authors, and those authors have kindly given up potential direct income to distribute their fonts under the OFL. Please honor and respect their contribution!



1.9  I've come across a font released under the OFL. How can I easily get more information about the Original Version? How can I know where it stands compared to the Original Version or other Modified Versions?

Consult the copyright statement(s) in the license for ways to contact the original authors. Consult the FONTLOG for information on how the font differs from the Original Version, and get in touch with the various contributors via the information in the acknowledgment section. Please consider using the Original Versions of the fonts whenever possible.



1.10  What do you mean in condition 4? Can you provide examples of abusive promotion / endorsement / advertisement vs. normal acknowledgement?

The intent is that the goodwill and reputation of the author(s) should not be used in a way that makes it sound like the original author(s) endorse or approve of a specific Modified Version or software bundle. For example, it would not be right to advertise a word processor by naming the author(s) in a listing of software features, or to promote a Modified Version on a web site by saying "designed by ...". However, it would be appropriate to acknowledge the author(s) if your software package has a list of people who deserve thanks. We realize that this can seem to be a gray area, but the standard used to judge an acknowledgement is that if the acknowledgement benefits the author(s) it is allowed, but if it primarily benefits other parties, or could reflect poorly on the author(s), then it is not.





2  ABOUT MODIFYING OFL LICENSED FONTS



2.1  Can I change the fonts? Are there any limitations to what things I can and cannot change?

You are allowed to change anything, as long as such changes do not violate the terms of the license. In other words, you are not allowed to remove the copyright statement(s) from the font, but you could add additional information into it that covers your contribution.



2.2  I have a font that needs a few extra glyphs - can I take them from an OFL licensed font and copy them into mine?

Yes, but if you distribute that font to others it must be under the OFL, and include the information mentioned in condition 2 of the license.



2.3  Can I charge people for my additional work? In other words, if I add a bunch of special glyphs and/or OpenType/Graphite code, can I sell the enhanced font?

Not by itself. Derivative fonts must be released under the OFL and cannot be sold by themselves. It is permitted, however, to include them in a larger software package (such as text editors, office suites or operating systems), even if the larger package is sold. In that case, you are strongly encouraged, but not required, to also make that derived font easily and freely available outside of the larger package.



2.4  Can I pay someone to enhance the fonts for my use and distribution?

Yes. This is a good way to fund the further development of the fonts. Keep in mind, however, that if the font is distributed to others it must be under the OFL. You won't be able to recover your investment by exclusively selling the font, but you will be making a valuable contribution to the community. Please remember how you have benefitted from the contributions of others.



2.5  I need to make substantial revisions to the font to make it work with my program. It will be a lot of work, and a big investment, and I want to be sure that it can only be distributed with my program. Can I restrict its use?

No. If you redistribute a Modified Version of the font it must be under the OFL. You may not restrict it in any way. This is intended to ensure that all released improvements to the fonts become available to everyone. But you will likely get an edge over competitors by being the first to distribute a bundle with the enhancements. Again, please remember how you have benefitted from the contributions of others.



2.6  Do I have to make any derivative fonts (including source files, build scripts, documentation, etc.) publicly available?

No, but please do share your improvements with others. You may find that you receive more than what you gave in return.



2.7  Why can't I use the Reserved Font Name(s) in my derivative font names? I'd like people to know where the design came from.

The best way to acknowledge the source of the design is to thank the original authors and any other contributors in the files that are distributed with your revised font (although no acknowledgement is required). The FONTLOG is a natural place to do this. Reserved Font Name(s) ensure that the only fonts that have the original names are the unmodified Original Versions. This allows designers to maintain artistic integrity while allowing collaboration to happen. It eliminates potential confusion and name conflicts. When choosing a name be creative and avoid names that reuse almost all the same letters in the same order or sound like the original. Keep in mind that the Copyright Holder(s) can allow a specific trusted partner to use Reserved Font Name(s) through a separate written agreement.



2.8  What do you mean by "primary name as presented to the user"? Are you referring to the font menu name?

Yes, the requirement to change the visible name used to differentiate the font from others applies to the font menu name and other mechanisms to specify a font in a document. It would be fine, for example, to keep a text reference to the original fonts in the description field, in your modified source file or in documentation provided alongside your derivative as long as no one could be confused that your modified source is the original. But you cannot use the Reserved Font Names in any way to identify the font to the user (unless the Copyright Holder(s) allow(s) it through a separate agreement; see section 2.7). Users who install derivatives ("Modified Versions") on their systems should not see any of the original names ("Reserved Font Names") in their font menus, for example. Again, this is to ensure that users are not confused and do not mistake a font for another and so expect features only another derivative or the Original Version can actually offer. Ultimately, creating name conflicts will cause many problems for the users as well as for the designer of both the Original and Modified versions, so please think ahead and find a good name for your own derivative. Font substitution systems like fontconfig, or application-level font fallback configuration within OpenOffice.org or Scribus, will also get very confused if the name of the font they are configured to substitute to actually refers to another physical font on the user's hard drive. It will help everyone if Original Versions and Modified Versions can easily be distinguished from one another and from other derivatives. The substitution mechanism itself is outside the scope of the license. Users can always manually change a font reference in a document or set up some kind of substitution at a higher level but at the lower level the fonts themselves have to respect the Reserved Font Name(s) requirement to prevent ambiguity. If a substitution is currently active the user should be aware of it.



2.9  Am I not allowed to use any part of the Reserved Font Names?

You may not use the words of the font names, but you would be allowed to use parts of words, as long as you do not use any word from the Reserved Font Names entirely. We do not recommend using parts of words because of potential confusion, but it is allowed. For example, if "Foobar" was a Reserved Font Name, you would be allowed to use "Foo" or "bar", although we would not recommend it. Such an unfortunate choice would confuse the users of your fonts as well as make it harder for other designers to contribute.



2.10  So what should I, as an author, identify as Reserved Font Names?

Original authors are encouraged to name their fonts using clear, distinct names, and only declare the unique parts of the name as Reserved Font Names. For example, the author of a font called "Foobar Sans" would declare "Foobar" as a Reserved Font Name, but not "Sans", as that is a common typographical term, and may be a useful word to use in a derivative font name. Reserved Font Names should also be single words. A font called "Flowing River" should have Reserved Font Names "Flowing" and "River", not "Flowing River".



2.11  Do I, as an author, have to identify any Reserved Font Names?

No, but we strongly encourage you to do so. This is to avoid confusion between your work and Modified versions. You may, however, give certain trusted parties the right to use any of your Reserved Font Names through separate written agreements. For example, even if "Foobar" is a RFN, you could write up an agreement to give company "XYZ" the right to distribute a modified version with a name that includes "Foobar". This allows for freedom without confusion.



2.12  Are any names (such as the main font name) reserved by default?

No. That is a change to the license as of version 1.1. If you want any names to be Reserved Font Names, they must be specified after the copyright statement(s).



2.13  What is this FONTLOG thing exactly?

It has three purposes: 1) to provide basic information on the font to users and other developers, 2) to document changes that have been made to the font or accompanying files, either by the original authors or others, and 3) to provide a place to acknowledge the authors and other contributors. Please use it! See below for details on how changes should be noted.



2.14  Am I required to update the FONTLOG?

No, but users, designers and other developers might get very frustrated at you if you don't! People need to know how derivative fonts differ from the original, and how to take advantage of the changes, or build on them.





3  ABOUT THE FONTLOG



The FONTLOG can take a variety of formats, but should include these four sections:



3.1  FONTLOG for <FontFamilyName>

This file provides detailed information on the <FontFamilyName> font software. This information should be distributed along with the <FontFamilyName> fonts and any derivative works.



3.2  Basic Font Information

(Here is where you would describe the purpose and brief specifications for the font project, and where users can find more detailed documentation. It can also include references to how changes can be contributed back to the Original Version. You may also wish to include a short guide to the design, or a reference to such a document.)



3.3  ChangeLog

(This should list both major and minor changes, most recent first. Here are some examples:)



7 February 2007 (Pat Johnson) <NewFontFamilyName> Version 1.3

- Added Greek and Cyrillic glyphs

- Released as "<NewFontFamilyName>"



7 March 2006 (Fred Foobar) <NewFontFamilyName> Version 1.2

- Tweaked contextual behaviours

- Released as "<NewFontFamilyName>"



1 Feb 2005 (Jane Doe) <NewFontFamilyName> Version 1.1

- Improved build script performance and verbosity

- Extended the smart code documentation

- Corrected minor typos in the documentation

- Fixed position of combining inverted breve below (U+032F)

- Added OpenType/Graphite smart code for Armenian

- Added Armenian glyphs (U+0531 -> U+0587) 

- Released as "<NewFontFamilyName>"



1 Jan 2005 (Joe Smith) <FontFamilyName> Version 1.0

- Initial release of font "<FontFamilyName>"



3.4  Acknowledgements

(Here is where contributors can be acknowledged. 



If you make modifications be sure to add your name (N), email (E), web-address (W) and description (D). This list is sorted by last name in alphabetical order.)



N: Jane Doe

E: jane@university.edu

W: http://art.university.edu/projects/fonts

D: Contributor - Armenian glyphs and code



N: Fred Foobar

E: fred@foobar.org

W: http://foobar.org

D: Contributor - misc Graphite fixes



N: Pat Johnson

E: pat@fontstudio.org

W: http://pat.fontstudio.org

D: Designer - Greek & Cyrillic glyphs based on Roman design



N: Tom Parker

E: tom@company.com

W: http://www.company.com/tom/projects/fonts

D: Engineer - original smart font code



N: Joe Smith

E: joe@fontstudio.org

W: http://joe.fontstudio.org

D: Designer - original Roman glyphs



(Original authors can also include information here about their organization.)





4  ABOUT MAKING CONTRIBUTIONS



4.1  Why should I contribute my changes back to the original authors?

It would benefit many people if you contributed back to what you've received. Providing your contributions and improvements to the fonts and other components (data files, source code, build scripts, documentation, etc.) could be a tremendous help and would encourage others to contribute as well and 'give back', which means you will have an opportunity to benefit from other people's contributions as well. Sometimes maintaining your own separate version takes more effort than merging back with the original. Be aware that any contributions, however, must be either your own original creation or work that you own, and you may be asked to affirm that clearly when you contribute.



4.2  I've made some very nice improvements to the font, will you consider adopting them and putting them into future Original Versions?

Most authors would be very happy to receive such contributions. Keep in mind that it is unlikely that they would want to incorporate major changes that would require additional work on their end. Any contributions would likely need to be made for all the fonts in a family and match the overall design and style. Authors are encouraged to include a guide to the design with the fonts. It would also help to have contributions submitted as patches or clearly marked changes (the use of smart source revision control systems like subversion, svk or bzr is a good idea). Examples of useful contributions are bug fixes, additional glyphs, stylistic alternates (and the smart font code to access them) or improved hinting.



4.3  How can I financially support the development of OFL fonts?

It is likely that most authors of OFL fonts would accept financial contributions - contact them for instructions on how to do this. Such contributions would support future development. You can also pay for others to enhance the fonts and contribute the results back to the original authors for inclusion in the Original Version.





5  ABOUT THE LICENSE



5.1  I see that this is version 1.1 of the license. Will there be later changes?

Version 1.1 is the first minor revision of the OFL. We are confident that version 1.1 will meet most needs, but are open to future improvements. Any revisions would be for future font releases, and previously existing licenses would remain in effect. No retroactive changes are possible, although the Copyright Holder(s) can re-release the font under a revised OFL. All versions will be available on our web site: http://scripts.sil.org/OFL.



5.2  Can I use the SIL Open Font License for my own fonts?

Yes! We heartily encourage anyone to use the OFL to distribute their own original fonts. It is a carefully constructed license that allows great freedom along with enough artistic integrity protection for the work of the authors as well as clear rules for other contributors and those who redistribute the fonts. Some additional information about using the OFL is included at the end of this FAQ.



5.3  Does this license restrict the rights of the Copyright Holder(s)?

No. The Copyright Holder(s) still retain(s) all the rights to their creation; they are only releasing a portion of it for use in a specific way. For example, the Copyright Holder(s) may choose to release a 'basic' version of their font under the OFL, but sell a restricted 'enhanced' version. Only the Copyright Holder(s) can do this.



5.4 Is the OFL a contract or a license?

The OFL is a license and not a contract and so does not require you to sign it to have legal validity. By using, modifying and redistributing components under the OFL you indicate that you accept the license.



5.5 How about translating the license and the FAQ into other languages?

SIL certainly recognises the need for people who are not familiar with English to be able to understand the OFL and this FAQ better in their own language. Making the license very clear and readable is a key goal of the OFL.



If you are an experienced translator, you are very welcome to help by translating the OFL and its FAQ so that designers and users in your language community can understand the license better. But only the original English version of the license has legal value and has been approved by the community. Translations do not count as legal substitutes and should only serve as a way to explain the original license. SIL - as the author and steward of the license for the community at large - does not approve any translation of the OFL as legally valid because even small translation ambiguities could be abused and create problems.



We give permission to publish unofficial translations into other languages provided that they comply with the following guidelines:



- put the following disclaimer in both English and the target language stating clearly that the translation is unofficial:



"This is an unofficial translation of the SIL Open Font License into $language. It was not published by SIL International, and does not legally state the distribution terms for fonts that use the OFL. A release under the OFL is only valid when using the original English text.



However, we recognize that this unofficial translation will help users and designers not familiar with English to understand the SIL OFL better and make it easier to use and release font families under this collaborative font design model. We encourage designers who consider releasing their creation under the OFL to read the FAQ in their own language if it is available.

 

Please go to http://scripts.sil.org/OFL for the official version of the license and the accompanying FAQ."



- keep your unofficial translation current and update it at our request if needed, for example if there is any ambiguity which could lead to confusion.  



If you start such a unofficial translation effort of the OFL and its accompanying FAQ please let us know, thank you.





6  ABOUT SIL INTERNATIONAL



6.1  Who is SIL International and what does it do?

SIL International is a worldwide faith-based education and development organization (NGO) that studies, documents, and assists in developing the world's lesser-known languages through literacy, linguistics, translation, and other academic disciplines. SIL makes its services available to all without regard to religious belief, political ideology, gender, race, or ethnic background. SIL's members and volunteers share a Christian commitment.



6.2  What does this have to do with font licensing?

The ability to read, write, type and publish in one's own language is one of the most critical needs for millions of people around the world. This requires fonts that are widely available and support lesser-known languages. SIL develops - and encourages others to develop - a complete stack of writing systems implementation components available under open licenses. This open stack includes input methods, smart fonts, smart rendering libraries and smart applications. There has been a need for a common open license that is specifically applicable to fonts and related software (a crucial component of this stack) so SIL developed the SIL Open Font License with the help of the FLOSS community.



6.3  How can I contact SIL?

Our main web site is: http://www.sil.org/

Our site about complex scripts is: http://scripts.sil.org/

Information about this license (including contact email information) is at: http://scripts.sil.org/OFL





7  ABOUT USING THE OFL FOR YOUR ORIGINAL FONTS



If you want to release your fonts under the OFL, you only need to do the following:



7.1  Put your copyright and reserved font names information in the beginning of the main OFL file.

7.2  Put your copyright and the OFL references in your various font files (such as in the copyright, license and description fields) and in your other components (build scripts, glyph databases, documentation, rendering samples, etc).

7.3  Write an initial FONTLOG for your font and include it in the release package.

7.4  Include the OFL in your release package.

7.5  We also highly recommend you include the relevant practical documentation on the license by putting the OFL-FAQ in your package.

7.6  If you wish, you can use the OFL Graphics on your web page.







That's all. If you have any more questions please get in touch with us.
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